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The publication of Cervantes’ comic masterpiece has inspired artists down the ages, from Fragonard and Goya to Dore, Dali, and Picasso. Arion Press, today’s most renowned creator of artist books, continues that tradition in new richly illustrated two-volume edition of Don Quixote. The new edition brings together three of the greatest figures in their fields: artist William T. Wiley, translator Edith Grossman, and designer/publisher Andrew Hoyem, to continue this tradition in our time. 
“Don Quixote needs to be illustrated and translated anew for every generation,” says Grossman.
Artist William T. Wiley was drawn to Don Quixote because it has “the idealism and chivalry our society is lacking. It reminded me of early cowboy moves,” he says, “like the Cisco Kid, where there was always an idealist with a buffoonish sidekick. They didn’t kill anybody. They always shot the gun out of the opponent’s hand.”

Since 1974, designer and publisher Andrew Hoyem has preserved one of the world’s last complete letterpress printing workshops, where his Arion Press has produced such landmark editions as Joyce’s Ulysses with Robert Motherwell, Tristram Shandy with John Baldessari, a handset edition of Melville’s Moby-Dick and a Folio Bible. Its 1,200 page Don Quixote was printed by letterpress and hand bound in this historic printing facility, which has been designated an “irreplaceable cultural treasure” by the National Trust for Historic Preservation. 

California artist William T. Wiley’s forty-year career was recognized in 2010 with a retrospective exhibition originating at the Smithsonian American Art Museum in Washington, D.C.  A painter and printmaker who is also know for the power of his drawings, he was fascinated by Cervantes’ hero and the opportunity for satiric and comic themes. He has created prints, a painting, and 97 full-page illustrations for Don Quixote, using an unusual process whereby he drew on film with an etching needle, which were then printed as polymer plates.  

New Yorker Edith Grossman is the most acclaimed translator of Spanish-language literature working today. Her 2003 translation of Don Quixote has been praised as the unsurpassed version in English.  She is known for her translations of Mario Vargas Llosa and Gabriel Garcia Marquez, among others. 
THE EXHIBITION

“Reimagining Don Quixote:  Books and Drawings and Prints by William T. Wiley for the 2010 Arion Press edition,” through June 9. 

An exhibition of this new artistic edition of Don Quixote.  On display with the book are original preliminary sketches by William T. Wiley, who created 97 full-page illustrations, the cover design for the handcrafted goatskin binding, and a separate color print. Also included are printing plates for the illustrations and metal galleys for the letterpress printing of the texts. Photographs and a video show the artist, typographers, printers, and bookbinders at work during the more than two years they devoted to this edition of Cervantes. The four-centuries-old tradition of the characters of the Knight and Sancho Panza interpreted by the artist of the era is presented in a video. 

A large new Don Quixote painting by Wiley in the exhibition will also be displayed at the Maxwell Davidson Gallery through June 10. “I tried to think of what the Knight and Sancho Panza would avenge if they were at work today, “ Wiley says.
The exhibition sheds light on the current renaissance of the book making crafts. This new artist edition of Don Quixote is a contemporary instance of the long tradition of publishers, printers, translators, and artists devoting their talents to interpreting Cervantes’ masterwork.  The elevation of the character of Don Quixote into a cultural icon is largely owing to the work of visual artists and their publishers over four centuries.  Artists are responsible for Cervantes’s Knight’s worldwide fame, as “the greatest man who never was,” in the words of Mark Twain.

As Eduardo Urbina of the Cervantes Project explains:

“The record of Don Quixote illustrated is a key element of he canonization of the novel and the iconic transformation of its principal characters…and the editorial history as well…. artists and engravers have interpreted the text and characters, and thus contributed in large measure to its iconic status.”

Arion Press has been the nation’s most prominent publisher of fine handcrafted books with artists for thirty years. Don Quixote (2010) is the third of its landmark editions of literary classics, following Moby-Dick (1978), and Ulysses, with artist Robert Motherwell (1988). The two-volume edition of Cervantes was entirely designed and produced by a team of traditionally trained craftsmen at Arion Press’s one of a kind facility in San Francisco, from making type from molten lead, and printing the text and illustrations by letterpress, through hand binding. Illustrating Don Quixote has fascinated California artist William T. Wiley, know for his whimsy and political satire. “Don Quixote is almost too much me,” he has said.    

GENERAL BACKGROUND. 

A program on illustrated editions of Don Quixote to be held in spring 2011 under the auspices of the Americas Society and the Queen Sofia Spanish Institute. 

The occasion is the completion of a two-volume letterpress-printed edition of Don Quixote by the nation’s foremost producer of handcrafted limited-edition books, Arion Press. It is published in the Edith Grossman translation, with 97 full-page illustrations by William T. Wiley. Arion Press is known for its ambitious fine editions of literary masterworks, including Joyce’s Ulysses with Robert Motherwell and an entirely handset edition of Moby-Dick. 

When Arion Press decided to take up Don Quixote, its thinking was very much influenced by the tradition of illustrated editions of Cervantes, including the works by Fragonard, Boucher, Dore, Goya, Dali, and Picasso. Together with William T. Wiley, they studied the magnificent catalog “Images of Don Quixote: Models of Representation in 17th to 19th Century Editions”, and made a trip to New York to see the editions and prints in the exhibition at Hispanic Society at the time of the 400th anniversary of the publication of Cervantes’s novel in 2005.

The exhibition addresses the way today’s crafts, translation, illustration, and book design can be used to interpret a literary classic from tbe 17th century—and how the result illuminates the long and spectacular tradition of artist editions of Cervantes. 

